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Preachers address their message to both the righteous and the unrighteous. Neither the pastor nor the
flock need to change their way of life on hearing the

sermon. It is indeed of crucial importance that the
preacher (just as the critic or aesthetician) cannot
enforce his or her views, he or she is merely concerned with bringing sinners to subject themselves to
Divine law. If they decline to do so, that is their loss,
and that is the end of the matter. The danger arises
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of Immanuel Kant's influence on Friedrich Nietzsche
and is the first sustained examination of Nietzsche's

seriously to the point that they want to remove thedebt to Kant. As such, it addresses a need hitherto
black sheep from the flock so that these nonconformneglected by the vast secondary literature on

ists cease to offend the righteous. We have a name
Nietzsche, to which it is a valuable addition. Kevin
for people who contemplate such actions, we call
Hill's overarching thesis is that Nietzsche is a systhem sectarians. The unwarranted sectarianism of
tematic philosopher who knew all three of Kant's
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In the opening chapter, Hill considers the nature of

tionship between appearances and reality, given
Nietzsche's continuing adherence to the Kantian

Nietzsche's knowledge of Kant by briefly examining
three of the nineteenth-century interpretations of
Kant that Nietzsche is known to have read, namely,
those of Kuno Fischer, Friedrich Lange, and Arthur

thesis that the mind imposes order on its experiences,

Schopenhauer. Hill underplays the importance of
Schopenhauer in an attempt to diffuse the common
view that Nietzsche's grasp of Kant derived entirely
from a reading of Schopenhauer's arguably superficial interpretation of Kant. This claim is central to

Hill's whole enterprise, since if Nietzsche's know-

ledge of Kant was derived exclusively from

Schopenhauer, then this would render both his debt
to and his criticisms of Kant unworthy of further
consideration. However, Hill argues persuasively not

on the one hand, and his rejection of things-in-

themselves, on the other. Hill attempts to resolve this

seeming tension by claiming that the contrast
between appearance and reality in Nietzsche is not
between the illusory world of experience and ultimate metaphysical reality. The contrast is between
the world we directly experience by virtue of our
cognitive and perceptual apparatus and the world as
posited by our best empirical theories. One would

have liked to see Hill do more here to underline the
obvious and fundamental differences between the

two philosophers' approaches to metaphysics and
epistemology. Although it is true that some of

only that Nietzsche's knowledge of Kant was not
confined to Schopenhauer, but also that it was not

Nietzsche's most important ideas in these areas are to
be viewed as outgrowths of a variety of specific meta-

restricted to secondary sources: Hill adduces substantial evidence that Nietzsche had direct acquaintance
with all three of Kant's Critiques, as well as several
more minor works of the Kantian corpus.

physical and epistemological claims made in Kant's
Critiques, Nietzsche's metaphysico-epistemological
views invariably serve his own ethical or evaluative

Chapters 2 and 3 focus on Nietzsche's early

encounter with the Critique of Judgment. Hill argues

that Nietzsche's claims about metaphysics and epistemology in The Birth of Tragedy and the posthu-

mously published essay "On Truth and Lie in an

Extra-Moral Sense" can be made sense of only within
the context of his appropriation of the third Critique.
As a preliminary to this, Hill offers a new interpretation of this perplexing Kantian text, which focuses on
the centrality of reflective judgment in the work. Hill

defends Kant's claim that aesthetic and teleological
judgments are both reflective, as opposed to determinative, in the sense that they exemplify ways that the
subject is caused, by the constitution of the mind, to

think of the object of experience "as if' designed.
Hill then argues that Kant's conception of reflective
judgment had a significant influence on Nietzsche's
early views on teleology and aesthetics. Hill contends

that Nietzsche's early published and unpublished
writings, including The Birth of Tragedy, are more
indebted to Kant's metaphysics and conception of the

supersensible than they are to Schopenhauer's

metaphysics of the will. Though Nietzsche retained a

conception of the noumenal, Hill argues that he

agenda, rather than, as with Kant, a purely analytic or

epistemological one.
The final chapter of the book considers the various

ways the three treatises of the Genealogy confront
particular aspects of Kant's practical philosophy and

related works about Kantian ethics. Hill claims that
each treatise derives from an encounter with a differ-

ent aspect of Kant's moral philosophy: rational
reconstruction of moral intuitions, the analysis of
agency, and the practical postulates. In respect of the
first of these, Hill argues that the first treatise traces
the moral intuitions Kant relies on to slave morality

and its social and psychological conditions, thus
debunking their claim to transcendental legitimacy.

One problem for Hill's reading here is that it is

Schopenhauer's ethics to which Nietzsche explicitly
opposes himself in the Genealogy (see, for example,
On the Genealogy of Morality, Preface: 5). But in
general, the first treatise presents a genealogical analysis of Christian morality and its secular forms, of
which Kant is just one among many proponents. Hill
goes on to claim that the second essay appropriates
key aspects of Kant's model of agency, and that the
third treatise traces the phenomenal/noumenal
distinction to the ascetic ideal, which is said to have
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